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HOMO MALLVHA

M3noxbata Xomo MatumHa e MHTEpPANCUMNAMHAPEH NMPOEKT, KOWTO YPE3 HAKOIKO PasINiyHM MeLnun KOMEHTU-
pa Temara 3a YOBELLKOTO TS/I0 B KOHTEKCTA Ha 3APABHUTE, COLMANHM M BOEHHM KpM3K. YOBELLKOTO TS0, KOETO
Tpsi6Ba fa Obe HeNMpeKbCHATO MPOTE3VPAHO M 3ALMTEHO Ype3 NOCTOSAHHOTO Pa3BUTUE HA TEXHONOMUN 1
MeLNLMHA.

Ot ABeTe rpastopu Ha [ky3ene Apunmbonzo ot 1569 r. ¢ HanmeHoBaHue " humani victus instrumenta” nam

" cpencrearta ( MHCTpYMEHTU ) 3a NpenuTaHne Ha YoBeka' — 3emenenve 1 [OTBAPCTBO A0 NOCNEAHATA BEPCUs HA
KOMMIOTbPHA Mrpa, npoekTpaHa ot ARTE 1 HapeyeH Homo Machina , koiTo e BAbXHOBEHA OT PUCYHKUTE Ha
XUBenuAT npe3 19 ek ®puu KaH, Temara 3a YoBeLIKOTO TA/10 M MaLMHATA € MPOBOKMPaia PasinyHu
MHTepnpeTauuu.

OCHOBHA 4acCT 0T n3n0x0arta ca MHCTanaunm ot rpadukm 1 0bekTn. paduyHaTa cepus NpeacTaBs N300paxeHuns,
KOWTO €a 6a3vpaHn HA HYOBELKM U MALIWMHHY eneMeHTH. To31 BUJ, ,KOHCTPYMPAHe" B CBOSATA CbLLHOCT € HAMBHO
M MPALUMOHATHO. TO MMa 3a Lien [a CbyeTae pa3ivuHn MaTepUann U KynTypHU NpenpaTkm , ,CbLUMBANKK® HA
BM3Ya/IHO HVMBO Pa3/INyHN BpEMEBH OTPA3bLM.TOBA € NPOBOKMPAHO OT MeMiiHATA CPeAq, U3MbJHeHa C
Pa3/MYHM NO CBOSITA CbLLHOCT M300paXKeHNst — OT MOEPHU KOMMIOTbPHMU YCTPOWCTBA A0 TAaHKOBE U BOEHHM
CbOPBXEHUS OT MUHANOTO.

Ta3u aMOMBANEHTHOCT HA BM3MATA € TbPCeH B 00eKTUTe NpeACTaBeHu B 1310)k0aTa.Te ca HanpaBeHu OT
MaLUVHHW e/IEMEHTH , B KOWTO HA MeCTa ce BrpafeHn M300paxeHns Ha YOBELLKM KNETKM Uav eMOpUOH. Ype3s
NATUHCKMTE UM HAMMEHOBAHUS 32 PA3/IMUYHM YOBELLKM OpraHu, Te M3Moi3BaT B M3BECTHA CTeMNeH OHOBA, KOETO
koMeHTMpa CTaHMMKpa YMHOBLP3 B TekcTa ,HoBata 3opa: MeTtamogepHusbmM “, ue ‘.. [10-4b1060KOTO 3HaYeHMe
Ha MeTa- B METAMOgepH13bM MABA OT METAEU MnaTtoHoBaTa maes 3a ,nomexay’, ,no cpegara’. Merakcu
03HauaBa Hellla, aMOMBANEHTHU U [IOHSKbAE MUCTEPUO3HM, IBNEHWS U Cb3[AAHWMS, KOUTO XMBEST BABA CBATA
eHOBPEMEHHO.

KaTo umena — HUTO JbpPBO, HUTO pacTeHue.
KaTo 3apaya — HUTO JieH, HUTO HoL,

ALPHA /algrafia/100 x 140/ 2022 Kato yoBeka, pa3nbHat mexay 60)KeCTBEHOTO M XXMBOTUHCKOTO®...”
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Homo Machina is an interdisciplinary exhibition project that, through several different media, comments
on the human body within the context of health, social and military crises. The human body, which must
be constantly fixed with prostheses and protected through the constant development of technology and
medicine.

From the two engravings by Giuseppe Arcimboldo from 1569 entitled Humani Victus Instrumenta or The
Instruments of Human Sustenance - Agriculture and Cooking to the latest version of a computer game
designed by ARTE and called Homo Machina, which is inspired by the drawings of Fritz Kahn, who lived
in the 19th century, the theme of the human body and the machine has provoked various
interpretations.

The focus of the exhibition are installations of graphics and objects. The graphic series presents images
based on human and machine elements. This kind of "construction” in its essence is naive and irrational.
It aims to combine different materials and cultural references, "patching together" at a visual level
different time segments. This is provoked by the media environment, saturated with inherently different
images - from modern smart devices to tanks and military equipment of the past.

This ambivalence of appearance is sought in the objects presented in the exhibition. They are made of
machine elements, some of which are embedded with images of human cells or an embryo. With their
Latin names for the human organs, they make some use of what Stanimira Withers comments on in her
article The New Dawn:

“Metamodernism, that “.. The deeper meaning of meta- in Metamodernism comes from petagu , Plato's

idea of "in-between’, "in the middle". Metaxy means things ambivalent and somewhat mysterious,
phenomena and creatures that live in two worlds at the same time.

Like the mistletoe - neither tree nor plant.
Like the twilight - neither day nor night.

Like the adolescent - neither a child nor an adult.
Like the man, crucified between the divine and the bestial”...”



Die Ausstellung ,Homo-Maschine® ist ein interdisziplindres Projekt, das das Thema des menschlichen
Korpers im Rahmen von gesundheitlichen, sozialen und militarischen Krisen Gber verschiedene Medien
kommentiert.Der menschliche Korper, der durch die standige Weiterentwicklung von Technik und
Medizin standig prothesiert und geschiitzt werden muss.

Das Thema des menschlichen Korpers und der Maschine hat verschiedene Interpretationen provoziert -
von den beiden Gravuren von Giuseppe Arcimboldo aus dem Jahr 1569 mit dem Titel ,Instrumente der
menschlichen Ernahrung (Humani Victus Instrumenta): Landwirtschaft und Kochen® bis hin zur neuesten
Version eines Computerspiels, das von ARTE entwickelt wurde und ,Homo Machina® heiB3t, inspiriert
von den Zeichnungen Fritz Kahns, der im 19. Jahrhundert lebte.

Den Hauptteil der Ausstellung bilden Installationen von Grafiken und Objekten. Die Grafikserie
prasentiert Bilder, die auf menschlichen und maschinellen Elementen basieren. Diese Art von
JKonstruktion" ist ihrem Wesen nach naiv und irrational. Sie zielt darauf ab, unterschiedliche Materialien
und kulturelle Referenzen zu kombinieren, unterschiedliche Zeitabschnitte auf einer visuellen Ebene
,<zusammenzufiigen® Dies wird durch die Medienumgebung provoziert, das mit Bildern
unterschiedlichster Art gefullt ist, von modernen Computergeraten bis hin zu Panzern und militarischen
Einrichtungen der Vergangenheit.

Diese Ambivalenz des Aussehens wird in den Objekten, die in der Ausstellung prdsentiert sind, gesucht.
Sie bestehen aus Maschinenelementen, in die stellenweise Abbildungen menschlicher Zellen oder eines
Embryos eingebettet sind. Durch die lateinischen Namen der verschiedenen menschlichen Organe
machen sie sich das teilweise zunutze, was Stanimira Withers in ihrem Text ,Das neue Morgengrauen:
Metamoderne” kommentiert: ... die tiefere Bedeutung von Meta- in der Metamoderne kommt von
metaxi (ueTagl) - die Platons Idee von ,zwischen’ ,in der Mitte". Metaxi steht fiir Ambivalentes und
Ratselhaftes, fir Phanomene und Geschopfe, die gleichzeitig in zwei Welten leben.

Wie die Mistel - weder Baum noch Pflanze.

Wie die Dammerung - weder Tag noch Nacht.

Wie der Jugendlicher - weder Kind noch Erwachsener.

Wie der Mensch, gekreuzigt zwischen dem Géttlichen und dem Tier...”
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ATOMU3ALMNA U/MIN METAMOJEPHUCTUYHA OCLMIALMA
ATAHAC TOT/I1KOB

dopMynpaHaTta Tema 334aBa BOeH Nperies Ha NoCoYeHUTe NApagnurMun. B TekcTa ce AUCKYTUPAT OCHOBHM NO3MLMK MeXy CbBPEMEHHWSI aTOMUCTUYEH
Mogen Ha n3kyctsoto (CAMU) n metamopepHu3ma. og,,4BoeH nperies’ ce MMa NpefBuA TOBa, Ye eHOBPEMEHHO Ce TbPCH BPb3KaTa, HO ¥ Pa3inumeTo Mexay
TAX. COnvkaBaHe Ha NO3MLMKTE Ce NOCTWrA Ype3 ,HanaraHe’ Ha pa3HOPOAHOTO, BMECTO ANANEKTUYECKOTO UM MPOTVMBOMNOCTaBAHe. TOBA € OCHOBHATA LieN Ha
HACTOSALLMS TEKCT — [ ce Aafe HA4anoTo Ha NPOAb/KABALLA BbB BPEMETO ANCKYycKs, Oe3 Aa ce Tbpcu BCeOOXBATHOCT M AbA00YMHA HA Nperiefa. YCNopenHUsaT
npernes ce NOCTUra Ype3 MHTEPTEKCTYasHO LuuTupaHe. MOoAXOAbT e npuemManB W 3a ABeTe uaeiiHn aapa. Cnopen Cet AbpamcbH (Seth Abramson)
MeTamoflepH13MbT e ocobeHa fella 3a M1cieHe 3a cebe i, e3nka, KynTypara, N3KYCTBOTO M BCMYKO, KOBTO CbITbTCTBA TAXHOTO ChblecTByBaHe. C AymuTe Ha
ABpPaMCbH CbMOCTaBsHe Bb3HMKBA, KOTATO HELLO e HAN0XEHO BbpXy APYro Hewo, KOeTo npu obuyaiHa cuTyaums Ou ce cuMTano 3a HAMbAHO OTAENEHO.
MeTaMofiepHU3MbT [JOMyCKa 1 Ce CTPEMM KbM NapajoKCaHM CbMOCTaBKM. CbBPEMEHHMST aTOMUCTUYEH MOfIE/ HA U3KYCTBOTO Pasriexaa Ta3u v apyri nogobHu
NO3MLMK, KaTo BM, AOCTPAKTHN GUATPY, KOUTO ONOCPEACTBAT HAUMHMTE HA MUCAEHE U Bb3NpUATUATA. OCHOBHO GUATPUTE Ce pa3fensT B ABe kaTeropuu. Nbpeata
OT TSIX € HapeyeHa ,CoLMO-KYNTyponornuHn Guntpu’. B Hest ce pasrnexaar yCBOSIBAHETO Ha LWABIOHM, NPaBUaA U HOPMU, KOMMPAHe 1 TpaHCPOpPMUPaHE Ha naew.
KbM TsX cnazfat 00pa3oBaHNETO, MHCTUTYLMUTE, MHPPACTPYKTYpaTa, OPUANYECKUTE HOPMU, NAPUTE U UKOHOMUYECKMTE HOPMU, BCUYKM NOCOOMS, BK/IIOUNTETHO 1
HOBOBb3HMKBALLWTE TEXHOMOMMYHM NPOU3BEAEHNS HA KyNTypaTta. BTopara kateropust Guatpu ca coumo-omonornyHmTe. Te ca 00ycn0BeHM OT PenMKMpaHeTo Ha
[eHW - KIeTbYHATA CTPYKTYPaA HA HALWIETO TA10 (PU3NYECKO TH10), C NPUHAANEXKALLMA MY CEH30PEH anaparT MU reHeTUYHO 3a0KEHNTE MHCTUHKTY M peakLmm Ha
curHan. Tean GuaTpu onocpencTsar buonornaTa n Gr3nNoNOrMaTa Ha YOBEKA, HErOBOTO B3aMMOLEWCTBME C puanyeckara cpefa M apyrute uHameBuan. B
00eyHeHOTO NoAe, He MMaMe CIMBAHe HA Pa3IMYHNTE GUATPY B €AMHHO LSO, CBbP3AHO C BbHLIHA ¥ BbTPELLUHA CTUMYNaums. 3a pas3inka ot naesta B CAMM 3a
pasfiensiHe upe3 abcTpakTHa GpUATpPaLMS, MeTaMOIePHU3MbT HaCcbpyaBa 06eMHABAHETO HA NepCNeKTUBITE, BMECTO NPOTUBONOCTABAHETO M OTpUYaHeTo. W B
ABETe NapagMrMn TbpCeHEeTO Ha CbTPYLHWMYECTBO MeXAy KOHKYpupalin ce uiaeu e JonyCTUMO M xenaHo. MeTamogepHU3MbT nonasfa Cpef, MHOXeCTBOTO
NpeasIoxkKeHus, Ypes KouTo ce CTpEMUM [1a ONpefenv M akTyaaHOTO CbBpeMue B KyNTypaTta, M3KYCTBOTO M 0OLLECTBOTO KaTo Lsn0. CUCHKBLT OT anTepHATUBH,
3aMecTBaLLy NOCTMOAEPHU3MA, € Ababr. Cpef KOHKYPEHTHTe 3a Ta3n No3uLMs Ca aNTEPMOAEPHU3MBT M penaLyoHHaTa ecTeTuka Ha Hukona bypuiio, Kakto n
BTEYHEHWAT MOAEPHU3BM Ha 3UrMyT baymaH. CAMU nprno3Hasa v AMCKYTMPa NOCOYEHNTE ANTEPHATVBM KaTo TeOpeT1YHM onopu. 3aefHo ¢ H. bypwiio ce n3kasea
MHeHue, Ye: ,lpemMaxBaHeTo Ha OrpaHNYEHNATA U YTBbPXKAABAHETO HA Bb3MOXHOCTTA 3a B3aVMHO NMPOHUKBAHE MEX[Y M3KYCTBO M COLMANHA, NOANTUYECKA,
duM3nUecka M T.H. peasHoCT, 3ab/kaBa CbBpeMeHHUs TBopel| 1a Cb3fajie CBOV MHANBUILYaNHM FPaHULIM B CUCTeMaTa Ha BU3yalHOTO MucieHe.”” Bcakaksi
OrPaHMYeHNs NO OTHOLLEHVE HA BMAA HA B3AMMOAENCTBMATA M B3aAWMHMUTE NPOHUKBAHUS MeXAy Waeu OT pa3inyHu cdhepy Ha NO3HAHMETO ce oTpuyat. CeT
ABpPaMCBbH ANCKYTUPA MHTEPANCLMNANHAPHOCTTA B naparpad 10 ot 6a3ncHuTe naen Ha MetamoepHU3ma. Td e 0OCHOBEH NOAXO/, 33 CNPABSiHe C KpU3H, ,00MUCieH
M rPaX/JaHCKM HACTPOeH MHTepeC KbM paauKanHata npeoleHka Ha CTPyKTypuTe C Nores KbM nporpecBHi naen’s OT Ta3W no3uumsa MeTamogepHU3MbT
nofkpens TeHAeHUMSTA 3a pa3rnobsBaHe v NpeHapexaaHe Ha CbLLeCTBYBALMTE CTPYKTYpW. CXOACTBOTO Mex Ay ABaTa Bb3riefa CTaBa OLe No-fCHO, KoraTo ce
nocoun, 4e B CAMI ce 3anara npouec Ha CiMBaHe W pasfensaHe Ha HauMHUTEe Ha MUCTIeHe 3a M3KYCTBOTO. Ta3u Mo3uums e Bb3MOXHa bGnarojapeHue Ha
Bb3npueTata mges Ha 3. baymaH. CAMU e MucieH Kato mofen, KoWTo e cnocobeH fa GpyHKLMOHMPA aleKBaTHO BbB BTeYHeHaTa KynTypa Ha CbBpPeMMETO,
XapaKTepu3MpaLLa ce C HETPAMHOCT Ha CBbP3BaHMATA. BHUMAHMETO Ce HACOYBA KbM B3aMMOAEACTBMATA HA UHAMBUAYANHU €QUHULM, KOUTO Ce BK/IIOYBAT B
HeTpaiHW, AMHAMWUYHO TPAHCHOPMUPALLYM Ce MPexK, 00XBALLALLM MHAMBUAYANTHUTE MUCIOBHM U TBOPYECKM AKTOBE M KOHTAKTHATA 30HA Mexay WHAMBMAA W
cpeparta. M3Bexpaa ce noctaHoBKata 3a GAynaeH aToMM3bM, NpU KOMTO HAbAOAABaAMe AVHAMMKATA BbB B3AMMOLENCTBMATA B HEMPECTAHHO NMPOMEHSALLA Ce
CTPYKTYpPa, KOSTO cama no cebe c1 e CbCTaBeHa OT pa3fiefleHn aToMapHU eauyHnLN. EguHnumMTe ca cnocobHM a ce CnesT 3a KPATKo B NO-CIOKHU MOJEKYNSIPHU
00pa3yBaHusi, KAaTO BCUUYKM BPb3KM MEX/Y TX Ca HETPANHM N BpeMeHHW. M npu ABaTa Bb3riea MHTepAMCLUMMIMHAPHOCTTA M NPEOJ0SBAHETO HA FPAHNLNTE e
CblUecTBeHa. [pyra npuanka oTKpMBaMe No OTHOLUEHME Ha cybekTa 1 cybekTMBHOCTTA. MeTaMOAepHM3MbT Bb3npremMa aesnTa 32 MHOXECTBO CyOeKTUBHOCTY.
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ABpaMCbH NOCOYBA, Ye: ,BCUYKM Ce HaMMpame B 6e30poit Cy6€l€TVIBHVI kaTeropuv HaBegHbX . B CbLLOTO BpeMe He Ce M3KII04Ba M Bb3MOXHOCTTA BpEMEHHO A
3aemame v cnogensme CybekTMBHOCTU, KOMTO HA NPBB NOMeA Ca OTAANEYEHN MAN HAMBHO MPOTUBOMNONOXKHN. 3a CTPaHUYeH HAbAAATEeN Te U3MeXAAT ,MHOro
pa3NnMuHKM OT Hac'. ,lpeXMBABAHETO HA MHOXECTBO CyOEKTMBHOCTM — Ka3Ba ADpPaMCbH — 03HAa4aBa Ja MmaTe NpaBoTo [a OTXBbPASTe MW Aa OMANOBaXaBaTe
TpanHO CyOEKTUBHOCT..., a CMeHsITe CYOEKTUBHM NO3NLIMM, KAKTO CMSITaTe eMOLIMOHANHO U1/Mnu NOrVCTUYHO NoaxoasLLo...”. [lonyctnmo e Lopu 1 Cb34aABAHETO Ha
HOBa CyOeKTMBHOCT, Npeayn3BMKaHA OT KOHKPETHM 00CTOSTENCTBA, Hanpumep ny6andHus auckypc. B CAMI ce ouckyTupa naesita 3a MHOXECTBEH A3, NOBANSH OT
noente Ha Muwen Made3sonu. (pynoBOTO HMe e CBbP3AHOCT — A3, KOWTO Ce MMUCIM BbB B3aMMOLENCTBYE C APYIM KATo KAaH Mam c TpMOD. 3a ia Ce NOCTUTHE peayKLms
[0 ,4ncTa’ MHAMBMAYANHOCT Ce M3Bexna naesTa 3a A4ba004nHa. ,Ta ce NpoekTMpa B MOCOKA, 3aMnoyBalla OT rpynoBOTO HYe ¥ JOCTUra O aBTOHOMHA eANHULA,
YHUKQTHO A3, IMYHOCT, KOSITO € HE3aBMCUMA OT BbHLUHM BAUSHUA. ... ADCTpakTeH ,qopedaekcmBeH” A3. KoTa Hyna Ha NpoBeAeHaTa perpecus, NoCNeaHO v Helenrmo
anpo.” B CAMW ce 3a9B5IBa, Ye ,py HenpecTaHHa TEXHOIOrMYHA CBbP3aHOCT, OTAPbNBAHETO OT ApYyrunTe e CaMo BPeMeHHO 1 Bce I'IO-pr,EI,I-]l(b”. 3a MeTaMoaepHu3ma
B YCNIOBMATA Ha robaneH VIHTepHeT Hue ce YyBCTBaAMe eJHOBPEMEHHO CBbP3aHW, HO ¥ pa3aenenn oT apyrute. CeT ADpaMCbH Hapuya TOBA CbCTOSIHME ,KONanNC Ha
pa3cTosHunaTa’. MeTaMo4epHU3MbT 3anara Ha NapajoKCaNHUTE CBbP3BAHMSA, 3aCTABAWM MeXAY YHWBEPCANHOTO (MOAEPHU3BM) M CAYYANHOTO
(nocTMopepHM3bM). To31 NAPAAOKC Ce Bb3MNpHeMa KaTo 0CHOBHO ChCTOSIHME HA MUCTIEHETO 3a CyDekTa, rpynata u 06LiecTBoTo. AOpaMchbH ka3Ba: ,llapafokChT Ha
TOBA, Ye Helo e ,00eKTUBHO BSIPHO 32 MeH’, MPOCTO 03HAYaBa, Ye BCEKM OT HAC BCLUHOCT OTrOBAps HA HACTOSILLMTE ,MeTaHAPaTMBW ..., KOUTO eI CTBAT KaTo
abCo/IOTHO BePHM 3a HAC” B KOHKPETHA CUTyauus: MapafoKchT e B TOBA, Ue IOKaNHATA MCTUHA Ha HUBO MHAMBUIYAHO NPEXMBABAHE, Ce M3MeHs Ha 00LIeCTBEHO
HVBO. TOBA CbCTOSIHME Kapa OTAE/HMA CyOeKT HeNpeCcTaHHO a B3eMa yyacTve B NapafoKCaIHM CXBALLAHMS. BCuuku MHGOPMUPAHO y4acTBame B napagoken’ 3aaa
ce Npeofosiee pa3IMUMETO KaTo OTpuLaTeNeH adekT, MeTamogepHU3MbT HaCbpyaBsa ,AMaNorMyHOTO MUcieHe”. OTXBBPAST Ce Bb3MOXHOCTUTE 3a ,nonocn” B
CUTYyaLMKTe, KaTo Ce OTCTOSIBA [MejHa TOUKA, NPU KOSITO BUHATM CbLUECTBYBA ,CPEAHO NONOXKEHNE” 1 CPEACTBA 3 NPeroBopu:’ MeTamoAepHU3MbT U3BEX/A KaTo
Haii-BaXXHA KaTeropusi eGHOBPEMEHHOCTTA, KOSTO MOpaX4a MHOMO3HAYHOCT. MIMEHHO TOBA € MeTaMOAEPHMUCTUYHATA OocLmMnaums, Bua, konebaHune, TpenTteHe B
cpedata Mexay NpOTMBOMONOXHM CbCTOSHWS HA MucbaTa' 38 CAMM 0oCcHOBHA kaTeropus e GpaymaHoCcTTa. 3a akcmoma ce npuema TBbpLEHMeTo, ue
AEKOHCTPYKTUBHMTE MOCTMOAEPHMCTKM NpoLieck, 00XBaLLALLM U3KYCTBOTO, coLmanHata chepa v 3anafHus XyMaHW3bM, KaTo LisN0 Ca 3aBbpLUeHN. B CbLLOTO Bpeme
MOXeM [1a 3a6eN1eXX1M TeHAEHUMN KbM PeKOHCTpyMpaHe.” CybekTuTe AenCTBar B coLmaiHa Cpea, KosiTo e AMCMNepCHO Pa3MIUTa, a PasaeMTeHUTE IMHUN MEeXTY
001aCcT!Te HA NO3HAHWMETO Ca 3aryOunn KaTeropuyHuTe CU rpaHuun. Maoedta 3a GaynaHoOCTTa, ce AepuHMpa KaTo B3avMHO MPOHMKBAHE W pa3MMBaHe Ha
rpaHMLMTE MeXay MUCNOBHATA CbLUHOCT Ha NPOM3BEeeHNe HA WM3KYCTBOTO M MpOM3BefeHWe Ha Mo3HaHWeTo, 0e3 Aa ce WrHOpMPAT KpPanHUTE pe3ynTaTun v
pa3nnyuaTa npy MaTepuaaHoTo UM 0beKTVBMpaHe (perlpe3eHT|/1paHe).”16 Camara cTparervs 3a AeicTB1e BbB PyMaHATA CPeAad 3MCKBA B3aMMOeiCTBye: , BMecTo
NPOTMBONOCTABSIHE M IOMMYECKO U3K/I0UBAHE, Ce HACOYBAME KbM ,,.CNOAENEHN " 30HM MeX Y KOHKYPUPALLM ce naen.”” Moxem fa npyemem, Ye IMeHHO B CbCTosHMe
Ha ,e[0HOBPEMEHHOCT” (MeTaMoaepHU3bM), MHAMBUABT Bb3nprema cnogeneHata 3oHa (CAMM) kaTo eauHHO, HeleNMMO LUsNo, BUL AOCTPaKTEH aTOM.

MapanenHuaT npernes Ha OCHOBHM NO3ULMKN B METAMOAEPHU3MA M CbBPEMEHHNA aTOMUCTUYEH MOAE/ Ha M3KYCTBOTO NOKa3Ba MHOXECTBOCXOACTBA BbB
Bb3reanTe. TeOpeTnLMTEe HA MeTaMOAEPHU3MA Ce NPUAbPXAT KbM MAEATa 3a OTBOPEH KO M Bb3MOXHU JOMbAHEHUS, KOUTO He Ca 00BbP3aHN C LIEHTPANN3NpaHo
NPeaCcTaBUTENCTBO HA aBTOPU. CbBpeMEeHHMAT aTOMUCTUYEH MOZEN HA U3KYCTBOTO € MOAE/ Ha MHOXXECTBOTO CBbP3aHOCTM M B TOBA CW KA4eCTBO MOXe [1a Obae
pasrnexnaH (M npunaraH) Kato MeTamofen Ha BCAKa KPyMHA Teopus Ha M3KYCTBOTO. BAM30CTTa Mexay [BaTta NoAx0Aa 3a CBbp3BaHe CbC CBETA, HM [aBa
KaTreropmyHo 0CHOBaHWe Aa 13Mosi3Bame [Barta HaunHa Ha 0Cb3HATO Bb3MpuUATHE 3a Bpb3KaTta Ha MHAVBMIA 1 Cpefata B CrofesieHara 30Ha Mexay U3KycTBOTO U
KMBOTA. 32 [1a CbLLECTBYBA OCLMNALMS € HeOOXOAMMO CbLLECTBYBAHETO HA OCLMANPALL, ATOM M CPeAR, B KOATO Ce OCbLLECTBSBA OCLMAALMATA.
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10 ToTnskos, A. CbBpeMeHeH aTOMUCTMYeH MOAEN Ha M3KYCTBOTO (YacT mbpea), BusyanHu nscnensaqus, 6p. 1YW ,CB. cB. Knpun n Metoguit’, 2022, c. 30
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16 Mak Tam, c. 115
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ATOMIZATION AND/ OR METAMODERNISTIC OSCILLATION
ATANAS TOTLYAKOV
The formulated topic offers a double examination of the indicated paradigms. The text discusses basic positions between the contemporary atomistic
model of art (CAMA) and metamodernism. “Double examination” means that the author seeks both the connection and the difference between them. The
positions are brought together by "imposing" their heterogeneous, instead of dialectical opposition. This is the main purpose of the present text - to initiate a
discussion that continues over time, without seeking comprehensiveness and depth of the examination. The parallel examination is achieved through intertextual
citation. The approach is acceptable for both conceptual cores. According to Seth Abramson metamodernism is a particular lens for thinking about the self,
language, culture, and meaning — really, about everything! In Abramson's words, juxtaposition occurs when one thing is superimposed atop another thing from

which it would normally be deemed entirely separatez Metamodernism allows and strives for paradoxical juxtapositions. The contemporary atomistic model of art?

sees this and other similar positions, as a kind of abstract filters that mediate modes of thought and perception. These filters are mainly divided into two
categories. The first category are the so-called "socio-culturological filters". It examines the acquisition of patterns, rules and norms, copying and transforming
ideas. These include education, institutions, infrastructure, legal norms, money and economic norms, all tools, including the emerging technological works of
culture. The second category of filters are the socio-biological. They are determined by the replication of genes - the cellular structure of our body (physical body),
withits associated sensory apparatus and the genetically inherited instincts and reactions to signals. These filters mediate the biology and physiology of man, his
interaction with the physical environment and the other individuals. In the unified field, we have a fusion of the various filters into a single whole associated with
external and internal stimulation. Unlike the idea of CAMA of separation through abstract filtration, metamodernism encourages the unification of perspectives
rather than their opposition and denial® In both paradigms, seeking cooperation between competing ideas is allowed and desirable. Metamodernism falls among
the many suggestions through which we seek to define the current modernity in culture, art and society as a whole. The list of alternatives to postmodernism is
long. Competitors for this position include the altermodern and the relational aesthetics of Nicolas Bourriaud, as well as the liquid modernity of Zygmunt Bauman.
CAMA recognizes and discusses these alternatives as theoretical supports. It agrees with N. Bourriaud's opinion that: “The elimination of the restrictions and the
affirmation of the possibility of interpenetration between art and the social, political, physical, etc. reality, obliges the modern artist to create his own individual
boundaries within the system of visual thinking”> Any restrictions on the type of interactions and mutual penetrations between ideas from different fields of
knowledge are denied. Seth Abramson discusses interdisciplinarity in paragraph 10 of the basic ideas of metamodernism. It is a basic approach to dealing with
crises, “thoughtful and civic-minded interest in the radical reevaluation of structures with an eye toward progressive change™ From this position, metamodernism
supports the tendency of dismantlement and rearrangement of the existing structures. The similarity between the two views becomes even clearer when it is
pointed out that the CAMA involves a process of merging and separating the ways of thinking about art? This position is possible thanks to the adopted idea of Z.
Bauman. CAMA is designed as a model that is able to function adequately in the liquid culture of modernity, characterized by the impermanence of connections.
The attention is focused on the interactions of individual units that engage in ephemeral, dynamically transforming networks encompassing the individual
intellectual and creative acts, and the contact zone between the individual and the environment. The formulation of fluid atomism is derived, where we observe the
dynamics of interactions in an ever-changing structure that is itself composed of separated atomic units. The units are capable of merging briefly into more
complex molecular formations, with all connections between them being fragile and temporary. In both views, interdisciplinarity and overcoming boundaries is
essential. We find another similarity with regard to the subject and subjectivity. Metamodernism embraces the notion of multiple subjectivities. Abrams says that
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‘we all find ourselves in numberless subjective categories all at once”® At the same time, the possibility of temporarily occupying and sharing subjectivities that
are at first glance distant or completely opposite is not excluded. To an outside observer, they look “very different from us”. “Experiencing multiple subjectivities -
says Abrams - means having the right to reject or deemphasize permanently a subjectivity... to switch subjective positions as feels emotionally and/or logistically
appropriate...”” Even the creation of a new subjectivity induced by specific circumstances, for example public discourse, is permissible. CAMA discusses the idea
of a multiple self, influenced by the ideas of Michel Maffesoli. The collective we is connectedness—the Self that is thought of in interaction with others as a clan or
atribe. In order to achieve a reduction to “pure” individuality, the idea of depth is brought forth. “It projects itself in a direction starting from the collective We and
reaching an autonomous unit, a unique Self, a personality that is independent of external influences... An abstract “pre-reflexive” Self. Elevation zero of the
conducted regression, last and indivisible nucleus’. CAMA states that "with constant technological connectedness, the withdrawal from the others is only
temporary and increasingly difficult”” For metamodernism in the conditions of the global Internet, we feel both connected and separated from the others. Seth
Abramson calls this state the “collapse of distance”. Metamodernism relies on the paradoxical relationship between the universal (modernism) and the contingent
(postmodernism). This paradox is perceived as the basic state of thinking about the subject, group and society. Abramson says: “The paradox of something being
"objectively true for me" simply means that each of us does, in fact, respond to guiding "metanarratives” ... which operate as absolutely true” in a specific situation
The paradox is that the local truth at the level of individual experience changes at the societal level. This condition causes the individual subject to constantly
engage in paradoxical perceptions. We all knowingly participate in paradoxes* To overcome the difference as a negative affect, metamodernism promotes
"dialogic thinking". It rejects the possibility of "poles” in situations, asserting a point of view where there is always a "middle ground" and means of negotiation®
Metamodernism brings forth simultaneity as the most important category, which gives rise to ambiguity. This is precisely the metamodernist oscillation, a kind of
fluctuation, a swinging in the middle between opposite states of thought!* For CAMA, the main category is fluidity. It accepts as an axiom that the deconstructive

postmodernist processes covering art, the social sphere and Western humanism are generally completed. At the same time, we can notice tendencies towards

reconstruction. At the same time, we can notice tendencies towards reconstruction® The subjects operate in a social environment that is diffusely blurred, and

the dividing lines between the domains of knowledge have lost their categorical boundaries. “The idea of fluidity is defined as the interpenetration and blurring of
boundaries between the intellectual essence of a work of art, and a work of knowledge, without ignoring the final results and differences in their material

716

objectification (representation)”® The very strategy of acting in the fluid environment requires interaction: "Instead of opposition and logical exclusion, we move

M7

towards 'shared' areas between competingideas™ We can assume that precisely in a state of "simultaneity” (metamodernism), the individual perceives the shared
area (CAMA) as a single, indivisible whole, a kind of abstract atom.

The parallel examination of major positions in metamodernism and the contemporary atomistic model of art shows many similarities in the views. The
theorists of metamodernism adhere to the idea of open source and possible additions that are not tied to a centralized representation of authors. The modern
atomistic model of art is a model of multiple connections, and as such can be seen (and used) as a metamodel of any major theory of art. The similarity between
the two approaches to connection with the world gives us a definite reason to use the two ways of conscious perception of the relationship of the individual and
the environment in the shared zone between art and life. The existence of oscillation requires existence of oscillating atom and environment where oscillation can
take place.

8 Abramson, S. Ten Basic Principles of Metamodernism, 2015

9 Ibid

10 Totlyakov, A. A Contemporary Atomistic Model of Art (Part One), Visual Studies, Vol. 1 University Press "St. St. Cyril and Methodius', 2022, p. 30
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